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Made in Balmoral 2015. Re-processed porcelain ‘clay’ from the dried 
turnings of ‘Amakusa’ porcelain stone, Arita, Japan.  I posted the dried, 
powdered stone back from Arita in Japan on an earlier visit in 2014.

The story of the Coda family porcelain stone works is in the book on 
page 83.

This bowl is glazed with my blue celadon glaze and on the fire face it has 
collected a light sprinkling of delicate wood ash that has modified the 
glaze and caused tiny crystals to grow, which have broken up the usually 
flat and even celadon surface into a beautiful soft texture.

The clay shows a grey reduced colour from the ash deposit and on the lee 
side there is a typical orange flash that I get from my wood firings. This 
bowl also carries a very delicate grey carbon inclusion on the liminal edge 
facing the fire that beautifully defines the rim.

This bowl is stamped with my personal ‘SH’ seal and also that of my 
workshop ‘LLP’ indicating where it was made.

This pure white and translucent bowl was made in Jingdezhen in 2017 in 
the Fragrant garden studio, where I rented workshop space earlier this 
year to complete my Chinese series of works.

Made from the finest grade of white translucent porcelain stone body 
that is known locally as Gao Bai Neantu, which roughly translates as the 
highest white clay.

It is such a joy to work with this sensational porcelain body which has 
had a thousand years of continuous development behind it and it shows.

It was fired in reduction on-site in Jingdezhen in one of the public access 
gas fired kilns that is known as ‘The Hot Kiln’.

It is stamped with my personal seal and the seal of the The Fragrant 
Garden Studio. This is illustrated on page 159 of my book. It’s a beautiful 
and very intricate seal, the detail of which is not always clearly visible 
through the thicker glazes. 
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5  S T O N E S 

This exhibition, 5 Stones, is the result of my firings and 15 years of research into single-stone native porcelains. To coincide with this show I have written a book, 5 
Stones, documenting my travels which will be launched by Grace Cochrane. 

15 years ago, I discovered a white porcelain stone near where I live. It made me think about where else porcelain has been discovered and when. Over the past 
years, I have travelled to each of the places in the world where porcelain was originally discovered/invented independently from first principals and found that they 
all had something in common, and that thing was a stone called ‘sericite’. It turns out that originally, porcelain wasn’t made from the white clay called kaolin. It was 
made from a special type of mica.

My travels led me to China, Korea, Japan, England, with detours to France and Germany, communicating with academics in California, Alaska and London. 
Then finally to Mittagong in Australia, back to where I started.  I have made my porcelain pieces out of these weird and interesting materials in remote villages, 
artist studios, back rooms, workshops, even factories. When I could, I tracked down and found amenable people using this ancient technique who were open to 
collaboration. 

At each site that I visited I made works out of the local porcelain stone.  I also used the opportunity to collect samples of their stone and post these rocks back to 
Australia, where I could process them myself and make local contemporary versions of these ancient porcelains. I collected native porcelain stone material from 11 
sites around the world and have made what I think are beautiful pots from them, both on-site, where that was still possible and back at home in my own workshop. 

The book stands alone in its own right as a travellers tale, but also helps to illuminate the story behind the actual works on display in the show.


