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Manly Art Gallery & Museum is renowned as having one of 
Australia’s finest ceramic art collections which traces the 
development of styles and techniques in Australia since 
1945.  The ceramic collection portrays ceramics as an art 

form which is culturally significant and places the Gallery in a pre-eminent 
position in the NSW network of public galleries. 

The ceramic exhibition entitled Metamorphosis will be held in November 
2015.  The exhibition will reinforce the Gallery’s long-term commitment to 
ceramic art and the TAFE NSW Northern Beaches Ceramics Department’s 
commitment to educational excellence in ceramics.    

The aim of Manly Art Gallery and Museum is to collect and present to the 
public an excellent and coherent selection of artworks and museum objects, 
reflecting the artistic and regional heritage of Australian art and life.

The aim of the Advanced Diploma of Visual Arts (Ceramics) is to educate 
ceramicists who want to work as independent professional ceramics 
practitioners and who have a command of highly specialized technical, 
creative and conceptual skills and knowledge. These skills allow the artists 
to extend and refine their ceramics practice to a point where they are able 
to exhibit a substantial body of resolved work that expresses the creative 
vision of each individual.

Twenty-first century trends in ceramics have revitalised the expression 
of the artist’s own cultural and symbolic values in both functional and 
sculptural work.  This will be a strong attribute in Metamorphosis, as 
revealed in the artists’ statements in this submission. 

The high standing of both Manly Art Gallery and Museum and the Northern 
Beaches TAFE Ceramics Department will spark interest in the art market 
for collecting Australian ceramics and will awaken young artists to the 
potential of a career in ceramics. 

The exhibiting artists will work with the Gallery to ensure that there will be 
a wide distribution of invitations, posters, and news through all forms of 
media. 

Chris James: chris.m.james@tafensw.edu.au

Walter Auer: auerw57@tpg.com.au
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Metamorphosis will showcase the final works of the 
Advanced Diploma in Visual Arts (Ceramics) Graduating 
Students at the TAFE NSW Northern Beaches Ceramics 
Department. Metamorphosis will reflect their journeys to 

achieve excellence: 

Their journeys from amateur potter to professional ceramic artist• 

Their journeys from the first crude pot to achieving the aesthetic of • 
three-dimensional design

Their journeys from being excited by the feel of clay between the • 
fingers to being able to test the qualities of clay, attain fine surface 
treatments and undertake complex firing techniques unimagined at 
the outset

Their journeys in supporting each other to attain this excellence• 

Metamorphosis is the culmination of those journeys - an exhibition 
which is professional, avant-garde, and as diverse as the ceramicists 
themselves.  

Clay is such a seductive material with many possibilities for 
manipulation and expression, leaving each student’s individual mark 
and personality on the completed work. Each has approached the work 
with enthusiasm and has drawn on his or her personal history and 
individual perception of the world to create the body of work. 

The Advanced Diploma in Visual Arts (Ceramics) is the pinnacle of 
years of ceramic education. Often the journeys have been long, twisting 
and interrupted, but they have continued to their final destination, as 
exhibited in Metamorphosis.  Many of the students initially pursued their 
love of ceramics on a part-time basis, whilst working in occupations as 
diverse as nursing, engineering, dressmaking, town planning and the 
travel industry. They have morphed from these unrelated careers into 
ceramicists. 

The heartfelt thanks of the Advanced Diploma Students go to the 
Ceramics Department staff, Chris James, Walter Auer and Danni 
Barrett for their dedication and for their creative and technical 
contributions to the group.

METAMORPHOSIS
Ceramic Journeys



TONY SCHLOSSER
My ceramic work reflects my interest in what I see in my daily life 
in the city as well as the natural world which surrounds. I draw 
inspiration from manmade surfaces and structures as well as the 
rich textures created by wind and water on the landscape.

In my current work I explore the deconstruction then reconstruction 
of objects and vessels to take the purely functional or natural form 
to one of lines and planes to become sculptural forms. This process 
reveals as much of the inside of the object as the outside.
UNTITLED: Stoneware clay, dry glaze with bronze



ROSLYN  LOWE
I once heard a story  -  A man passed a painting hanging in a 
gallery window. Every day he would stop and stare at this same 
painting.  One day he bought a chair to just sit and look at the 
picture. The gallery owner became curious and asked why? The 
man said ‘I was going to commit suicide and something in this 
painting stopped me’. 

The story showed me the power of art to heal. My aim in ceramic 
art is to explore this idea of art and healing as a powerful force for 
change. This aim brings together my deep interest in healing with 
my love of ceramics.

My current work focuses on ash, natural minerals and rocks glazes. 
I am looking at the similarities between art and health through 
energy, patterns and materials.
ENERGY OF COLOUR: Stoneware reduction, porcelain clay body with ash glazes



ROBERT TOWNS
Clay is a remarkable medium which can be manipulated to make 
functional vessels or to express more sculptural ideas. It can 
either be used to reveal its own intrinsic qualities or it can imitate 
or interpret other non-ceramic materials. 

One strand of my current work refers to my love of patterns, 
especially those used in tribal weavings and rugs. I have used 
traditionally shaped vessels, hand-built with thrown necks and 
decorated with underglazes, with designs based on Turkish 
carpets. By firing the pieces in a kiln with varying degrees of 
reduction I have attempted to create the soft look of worn fabric.
KILIM 1 2015 (detail). Mid-fired with underglaze



MAGGIE PARADYSZ
The imaginative, free-flowing forms and structures shown in 
nature are a major influence in Maggie’s work.  At the wheel, this 
ethos moves her to throw bowls and manipulate them to produce 
moving forms, to sculpt and move the edges of the objects 
into natural-looking shapes and then glaze and fire in various 
ways. The culmination of 7 years of technical study in clay has 
brought me to the Advanced Diploma in Visual Arts. Awarded the 
Trudie Alfred Scholarship last year has enabled me to continue 
developing a black clay body and a satin mat glaze, both change 
with temperature reached in the firing.  So interesting. 
AURALIS 2015, developed black clay body, satin matt glazes, installation 3m x 4m.



MICHELLE PERRETT
Convex mirrors historically are metaphors of both truth and 
trickery and embody themes of vanity and surveillance. This 
series of ceramic ‘mirrors’ investigates the history of the mirror 
in art, playing with perception and metaphor to capture unfolding 
ideas of identity. 

The ornamental bas-relief ‘frames’ are Medieval, Renaissance 
and Baroque repeated motifs. Figurative images on the frames 
are parables found throughout history and link my interest with the 
past social history of women to the present. 

Studio methods deployed are experiments with glazes, slips and 
terra sigillata to produce the mirrored surfaces, hand carving 
and modelling to make the ‘frame’ and mould making and wheel 
throwing to produce convex shapes.
MIRROR #11, h38 x d6x w33 cm, MIRROR #4, h42 x d6 x w42 cm, MIRROR #8, h48 x 
d7 x w36cm, earthenware, terra sigillata, metallic glaze, dry glaze, oxides.



KARA PRYOR
My earliest memories are always with a pencil in my hand, and 
drawing characters from my fairytale and fantasy books.

As an Artist, I was lucky to find my way with clay and to bring those 
past drawings to life within the clay. 

I am influenced greatly by fantasy art and characters.  I like to give 
each one of my pieces a soul; the eyes in some or colour in others 
to achieve this.  I want people to feel something from my pieces, 
to take them back to a place in their childhood, where they were 
free to experiment in art with no limitations and no rules.
MINION MADNESS!: Keanes Stoneware 7 clay, underglazes, midfire.



JOHANNA HILDEBRANDT
I have been fascinated by the reefs and landscapes on the 
ocean floor for a long time and it is my desire to communicate my 
connection to this mysterious underwater world.

Working with clay offers me a platform for telling that story. It 
provides the opportunity to create colours and textures of objects 
found deep under the surface. 

For me the process of creating is a natural and intimate pastime, 
and my interest lies in the changing concept and evolution of an 
artwork. 
OCEAN GARDEN 2015 (totem sculpture detail). Stoneware clay body, underglaze 
colours, mother of pearl lustre. 



JENNY WIGGINS
In the early 1970’s, I accepted an invitation to a ceramic exhibition 
where I watched the art of wheel throwing - so peaceful, so serene, 
so artistic.  I knew that this would be my passion.  At the time, and 
still today, I have a career in the travel industry and ceramics was 
going to be my diversion from the demands of the office. 

Over the recent years I have taken a sculptural pathway creating 
totems . The elements for my totems are made on the wheel and 
then altered by hand. The wheel has become my companion, 
and together we produce pieces, of which no two are the same, 
finished with varying textures to enhance their exquisiteness.

My years of travel have given me inspirations from all over the 
world, through varying cultures, environments, religions and 
architecture.  I infuse this inspiration into my ceramics and my 
totems.
TOTEM: h200cm



GORGI ARMEN                                                                                                       
In my work I attempt to create nature’s flowing lines of shapes and 
rock formations throughout centuries. For the last 6 years I have 
been using clay to express my artistic desires.    

 I express myself through my hands and eyes to create sculpture 
shapes. I do not use glaze to cover up my work. Naked Raku and 
smoke painting is the natural thing for me to connect to nature.      

From my young age as an apprentice wooden shoe last maker, 
given me an advantage to learn model making, wood carving, 
drawing and using many types of machinery.
From left to right; Coil built Bottle 400 H x 255 W, Incomplete Circle 400 H x 400 W, 
Figure 6 – 400 H x 240 W.



LIBBY GILKES
My current practice involves making hollow forms and vessels 
that relate to each other variously, somehow evoking a silent 
relationship. Those spaces that link and separate them fascinate 
me.

The local landscape of coastline and harbour is my starting point 
and is reflected in my vessels.……reminiscent of stones and 
boulders shaped by wind and water ….…repositories of stories, 
encounters, objects and feelings.

Potter and printmaker, forms and marks that transform the surfaces 
are reminders of nature’s forces, subtle and dramatic, determined 
by earth, raku fire and water. Fragile and wild all at once.
1. MATER Y LIBERI , naked raku fired stoneware/porcelain, 3 forms: 28 X 28 X 23cm, 
12 X 9 X 8cm, 10 X 9 X 10cm



CARLEEN DEVINE 
I first touched clay in the 1970’s, loved it, but it was not until 2000, 
after a career as a town planner, that I was able to set up my own 
studio and work as a ceramicist. 

My works are functional with a sculptural design approach. I throw 
with porcelain clays and then manipulate the thrown form by hand 
to give the vessel a free quality. 

I am intrigued by and challenged by stoneware glazes.  I love 
the Chinese, Japanese and Korean glazes and have been 
experimenting with the elusive “oil spot” for several years. There 
are so many variables, the glaze composition and application, and 
the firing techniques, including kiln atmosphere and soaking. 

My tenmoku (“Midnight Oil Spot”) yields a deep vitreous black 
base with silver spots, evoking the night sky, and my tomato red 
glaze (“Kintamani Fire”) yields bright red iron crystals in an olive 
green base, reminiscent of a lava flow. 
BURNING EMBERS 2015. Porcelain clay body, iron saturated crystalline glaze  
Installation



MARK DANIELS 
My first encounter with clay came as a complete accident when 
I drove past a ceramics exhibition.  I stopped and was intrigued, 
viewing the exhibition and watching demonstrations of throwing, 
hand building, decorating and firing. 

A few days later I was enrolled in a throwing course at a local 
community college.  This eventually led on to six years studying 
ceramics at TAFE to achieve the Advanced Diploma. 

I create both wheel thrown and hand built forms, using a variety 
of clays and glazing mainly in celadon. I also produce naked raku 
and unglazed sculptural pieces. 

My thrown pots tend to be based on classic bowl and vase 
forms.  I subtly alter the classical shape with carving and sgraffito 
techniques for surface decoration. 

In a complete contrast to the curves of my thrown pots, I utilize 
rolled slabs in my hand built work to produce multi-faceted 
geometric forms. 
Stoneware platter and bowl,amber glaze, sgraffito flower pattern



LORNA ASHFIELD-MITCHELL
I describe my work as “Natural Forces” In creating my art, I 
transcend the ordinary world around me and commune at a 
spiritual level with nature. Being born with a fertile imagination 
is a blessing that has enabled me to approach my work with an 
aesthetic framework.

I create vases using slab-rolled porcelain clay, slumped over my 
plaster moulds.  I then create textures using bisque stamps pressed 
into thinly rolled out clay and I apply this to the vase surface.  The 
surface is then enhanced with the application of terra sigillata, 
oxides and onglaze mineral paints.  

I also create canvas wall hangings in mix media, comprising 
tree fibers and thin organic-shaped textured porcelain tiles that 
correspond with the vase surface designs.  I finally complete the 
composition with the application of acrylic paint.
THREE VESSELS: Porcelain clay body, underglaze & onglaze colours, gold lustre.



FRANCES SMITH
I was always drawing and sculpting as a child. I was academically 
trained in Graphic Design and have worked as a Graphic Designer 
and artist for many years.

My desire as a ceramic artist is to create simple, elegant functional 
ware.  I sometimes use the piece as a surface for intricate illustration 
and decoration in glaze.  Other times I simply glaze the vessel to 
highlight the underlying beauty of the form itself, without further 
artistic overloading.

Compared to most of the mediums I have used, clay is the most 
challenging and it is also the most rewarding.  A plastic, almost 
trivial, raw material is transformed over a series of stages into a 
highly decorative, functional and enduring expression of creative 
intent.  
ENDANGERED SERIES: Porcelain clay body, underglaze and overglaze colours, gold 
lustre, h400mm x w300mm.
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